
Tomislav Gotovac



Tomislav Gotovac
Streaking1971 (Running naked in the city center), 1971, 3 vintage color photographs, 11 4/5 x 8 2/3 in. and 7 
7/8 x 11 4/5 in., Unique
Streaking1971 (Running naked in the city center), 1971, 3 photographies couleurs vintages, 30 x 22 cm and 
20 x 30 cm, Pièce unique



Tomislav Gotovac
Untitled (The Daily Telegraph 2), 1964, Newspaper, printed photographs, foil, metal, wax-paper, paint / hard-
board, 24 x 48 1/4 in., Unique
Sans titre (Le Daily Telegraph 2), 1964, Journaux, images imprimées, métal, papier paraffiné / panneau dur, 
61 x 122,5 cm, Pièce unique



Tomislav Gotovac
My Jazz Day, 1964, Printed photographs, newspapers, painted paper, cigarette butts, razors, glue / hard-
board, 29 3/4 x 19 in., Unique
My Jazz Day, 1964, Photographies imprimées, journaux, papier peint, mégots de cigarette, rasoirs, colle / 
panneau dur, 75,5 x 48,3 cm, Pièce unique



Tomislav Gotovac
Rothmans II - My jazz, 1964, Printed photography, newspapers, glue / hardboard, 24 x 24 in., Unique
Rothmans II - My jazz, 1964, Photographie imprimée, journaux, colle / panneau dur, 61 x 61 cm, Pièce 
unique



Tomislav Gotovac
Rothmans III - My jazz, 1964, Printed photography, newspapers, wax paper, glue / hardboard, 24 x 24 in., 
Unique
Rothmans III - My jazz, 1964, Photographie imprimée, journaux, papier paraffiné, colle / panneau dur, 61 x 
61 cm, Pièce unique



Tomislav Gotovac
Untitled (Gold leaf), 1964, Printed photography, newspapers, powder, glue / hardboard, 24 x 24 in., Unique
Sans titre (Gold leaf), 1964, Photographie imprimée, journaux, poudre, colle / panneau dur, 61 x 61 cm, 
Pièce unique



Tomislav Gotovac
Rothmans I - My jazz, 1964, Printed photography, newspapers, glue / hardboard, 24 x 24 in., Unique
Rothmans I - My jazz, 1964, Photographie imprimée, journaux, colle / panneau dur, 61 x 61 cm, Pièce 
unique



Tomislav Gotovac
Untitled (Jugoton), 1964, Plastic wrap, paper, printed paper / hardboard, 24 x 24 in.,Unique
Sans titre (Jugoton), 1964, Feuille plastique, papier, papier imprimé / panneau dur, 61 x 61 cm, Pièce unique



Tomislav Gotovac
BP - My jazz, 1964, Printed photographs, newspapers, labels, glue / hardboard, 18 1/2 x 22 4/5 in., Unique
BP - My jazz, 1964, Photographies imprimées, journaux, labels, colle / panneau dur, 47 x 58 cm, Pièce 
unique



Tomislav Gotovac
Domino, 1964, Train and tram tickets, theater tickets, printed matter, wrappers, rope, plastic wrap / corru-
gated cardboard, 15 1/2 x 17 3/4 in., Unique
Domino, 1964, Tickets de train et de tramway, tickets de théâtre, papier imprimé, emballage, corde, papier 
plastique / carton ondulé, 39,5 x 45 cm, Pièce unique



Tomislav Gotovac
Tamara, 1964, Train and tram tickets, cinema tickets, printed matter, rope, plastic wrap / corrugated card-
board, 15 1/2 x 17 3/4 cm, Unique
Tamara, 1964, Tickets de train et de tramway, tickets de cinéma, imprimé, corde, plastique / carton ondulé, 
39,5 x 45 cm, Pièce unique



Tomislav Gotovac
Untitled (So we did it), 1970, Printed photographs, text and comics on paper, 12 x 10 3/7 in., Unique
Sans titre (So we did it), 1970, Photographies imprimées, texte et comics sur papier, 30,5 x 26,5 cm, Pièce 
unique



Tomislav Gotovac
Untitled (In a fraction of a second), 1970, Printed photographs and comics, marker, typewritten text on pa-
per, 11 3/4 x 8 1/4 in., Unique
Sans titre (In a fraction of a second), 1970, Photographies imprimées et comics, feutre, texte dactylographié 
sur  papier, 29,8 x 21 cm, Pièce unique



Tomislav Gotovac
Untitled (Humor 9), 1970, Marker, color, typewritten text on paper, printed images and sticker, 8 1/4 x 11 2/3  
in., Unique
Sans titre (Humor 9), 1970, Feutre, couleur, texte dactylographié sur papier, images imprimées et              
autocollants,, 21 x 29,7 cm, Pièce unique



Tomislav Gotovac
Untitled (Comics), 1970, Stamps, printed photographs and comics, marker on paper, 8 1/2 x 10 1/2 in.,
Unique
Sans titre (Comics), 1970, Timbres, photographies imprimées et comics, feutre sur papier, 21,5 x 26,7 cm,
Pièce unique



Tomislav Gotovac
Untitled (Humor 7), 1970, Marker, color, typewritten text on paper, 7 7/8 x 8 1/4 in., Unique
Sans titre (Humor 7), 1970, Feutre, couleur, texte dactylographié sur papier, 20 x 21 cm, Pièce unique



Tomislav Gotovac
Untitled (Humor 8), 1970, Envelope, stamps, color, marker, typewritten text on paper, 4 4/5 x 6 7/8 in., Unique
Sans titre (Humor 8), 1970, Enveloppe, timbres, couleur, feutre, texte dactylographié sur papier, 12,2 x 17,5 
cm, Pièce unique



Tomislav Gotovac
Untitled (Humor 2), 1970, Marker, color, typewritten text on paper, 4 x 16 1/3 in., Unique
Sans titre (Humor 2), 1970, Feutre, couleur, texte dactylographié sur papier, 10,3 x 41,5 cm, Pièce unique



Tomislav Gotovac
Untitled (Chewing gum wrappers), 1976, Foil packaging / cardboard, 19 2/3 x 25 1/5 in., Unique
Sans titre (Chewing gum wrappers), 1976, Emballage métalisé / carton, 50 x 64 cm, Pièce unique



Tomislav Gotovac
Untitled (Cans labels 3), 1976, Cans labels / paper, 39 1/3 x 27 3/4 in., Unique
Sans titre (Cans labels 3), 1976, Etiquettes de boîtes de conserve / papier, 100 x 70,5 cm, Pièce unique



Exhibition views



Tomislav Gotovac
Zagreb, I love you!
Commissaire d'exposition : Zarko Vijatovic

Exposition du 1er décembre 2012 au 15 janvier 2013
Mardi - Samedi, 11h00-19h00

Vernissage le samedi 1er décembre  
Pour cette exposition intitulée «Zagreb, je t’aime ! », qui aura lieu du 1er décembre 2012 au 15 janvier 2013, la galerie frank elbaz réunit les œuvres majeures 
de l’artiste Tomislav Gotovac. C’est la première rétrospective critique de Tomislav Gotovac dans une galerie européenne. 
Auteur des premiers happenings et performances en ex-Yougoslavie, Gotovac était un artiste pluridisciplinaire. Il débuta sa carrière en 1960 avec des œuvres 
photographiques comme Les Têtes puis  Montrer le magazine Elle en 1962. Cette même année il tourna son premier film expérimental La Mort. 
En 1964 il réalisa une importante série de collages. Sa personnalité et sa puissance créatrice ont influencé de nombreux artistes et réalisateurs. (Marina 
Abramovic…)Sur tous les supports utilisés, son œuvre se réfère à la structure et au langage cinématographique. Il utilisa des citations, des extraits d'images 
et de la musique, et rendit souvent  hommage aux réalisateurs et musiciens qui l'ont inspiré (Godard, Dreyer, Hawks, Billie Holiday etc.).
L'exposition s’articule autour de cinq grands axes de son travail :
- Collages : Les reliques de son quotidien constituent un montage retraçant sa vie.
- Films : Dès 1962 l’artiste réalise les films qui s’inscrivent dans la mouvance  des films structurels. Dans La ligne (1964), l’un de ses premiers films, la 
caméra fixée dans un tram suit juste la ligne des rails.
-  Corps : D’un physique impressionnant, Gotovac utilisa régulièrement son corps dans ses œuvres. Comme une sculpture vivante, son corps véhicule le 
concept. Il est aussi bien le réalisateur que l’acteur et l’objet.
-  Krajiska 29 : À l’instar de ses actions dans l’espace public, il réalisa aussi un travail plus introspectif dans son espace privé. Après la disparition de ses 
parents il investit l’appartement hérité qui va au fil du temps devenir une immense installation.
- Archives : Pour la diffusion de son travail l’artiste utilisa principalement les journaux. A ses yeux, la publication de ses performances et street-actions 
ainsi que chaque document relatif à une attitude artistique a la même valeur que le travail lui-même.
La diversité de sa démarche artistique est fondée non seulement sur l’observation, l’analyse et synthèse des processus de création, mais aussi sur la dimen-
sion sociale et politique qui aboutit à la réalisation d’une production originale au travers de sa propre existence. Tomislav Gotovac s’était fixé comme but d’offrir 
une expérience en se situant dans une structure contextuelle définie, et ceci avec la plus grande minutie. Bien souvent il dépassa la limite imposée, en quête 
d’une libération par rapport à la condition humaine.

  Danka Sosic

Cette exposition a été réalisée en collaboration avec l’Institut Tomislav Gotovac / Zagreb
Les projections de films ont été possibles grâce à l’Association du film croate           

Né le 09 février 1937 à Sombor et décédé le 24 juin 2010 à Zagreb. 
Expositions importantes:  Edward Krasinski Studio, Warsaw (2012), 54ème Biennale de Venise, The Croatian presentation (2011);  Moderna galerija, Ljubljana 
(2009) et group shows (The Freedom of Sound:  John Cage behind the Iron Curtain - Ludwig Muzeum, Budapest; Naked Men from 1800 to the present - 
Leopold Museum, Vienna; The Naked Man - Lentos Kunstmusem, Linz; Ludwig Muzeum, Budapest; Zagreb kino klub; Performance, action & film - Centre 
Pompidou, Cinema 2, Paris; Yugoslav Experimental cinema - Anthology Film Archive, New York; Una sexta parte de la Tierra. Ecologías de la Imagen / One 
Sixth of the Earth. Ecologies of Image - MUSAC Museo de Arte Contemporáneo de Castilla y León, León (2012); Museu de les narratives paral-leles / Museum 
of Parralel Naratives – MACBA, Barcelona; Socialism and Modernity: Art, Culture and Politics  1950 – 1974 – Museum of contemporary Art, Zagreb (2011); 
Promises of the Past. A Discontinuous History of Art in Former Eastern Europe - Centre Pompidou, Paris; Masqué – Bregenz, Magazin4 Bregenzer Kunst-
verein (2010); Gender Check - Femininity and Masculinity in the Art of Eastern Europe - Museum Moderner Kunst Vienna (2009) Cutting Realities. Gender 
Strategies in Art - Austrian Cultural Forum, New York (2008).

Dossier de presse disponible, contacter Sébastien : 01 48 87 50 04 ou sebastien@galeriefrankelbaz.com



Tomislav Gotovac
Zagreb, I love you!
Curator : Zarko Vijatovic

Exhibition from December 1st, 2012 to January 15th, 2013
Tuesday - Saturday, 11am-7pm

Opening on Saturday, December 1st  

The exhibition entitled ¸Zagreb I Love @ou!¹ will take place from 1st December 2012 to 15 1anuary 2013 at Galerie Frank Elbaz, showcasing 
Tomislav Gotovac’s major works. This is the artist’s first European critical retrospective.
Gotovac was a multidisciplinary artist and a pioneer of  former Yugoslavia’s happenings and performances. His career began in 1960 with photographic works 
such as /eaKs and in 1962, :Oo^ing Elle. That same year he shot his first experimental movie, +eatO. 
In 1964 he produced a major collage series. His personality and his abundant creative output influenced many artists and directors such as Marina Abramovic. 
Through a wide spectrum of media, he always referred to the structures and language of cinema. He worked with quotes, image and music excerpts, often 
paying tribute to directors and musicians that inspired him ¶ Godard, Dreyer, Hawks, Billie Holiday, among others. 
The exhibition revolves around five major aspects of his work:
· Collages: 9emnants from his day-to-day life in the form of a montage spanning his career.
· Films: As early as 1962, the artist directed films that fit in to the Structural film movement. In :traigOt Line (1964), one of his earliest filmed works, a single 
camera follows the rails from a tram.
· Body: Gotovac, with his impressive appearance, frequently used his body in his work. Similar to a living sculpture, he conveyed concepts through his own 
body, becoming simultaneously director, actor and subject.
· Krajiska 29: Following public, outside actions, he moved on to produce more introspective works in his own private space. After his parents passed away 
he began to occupy the apartment he inherited from them, gradually turning it into a giant installation.
· Archives: The artist mainly publicised his work through the newspapers. He valued the idea of publishing each performance and street action ¶ every single 
piece of information relating to an art project ¶ as much as the work itself.
The diversity of his artistic approach is based not only on observation, analysis and synthesis of creative processes, but also on social and political aspects 
that went on to influence his original productions throughout his life. Gotovac intended to provide experiences by working within a sharply defined contextual 
framework. He often went beyond self-imposed limits, in search of a liberation from the human condition.

  Danka Sosic

The exhibition was produced in collaboration with the Tomislav Gotovac Institute, Zagreb. 

The screenings were made possible by the Croatian Film Association.

Born February 9th, 1937 in Sombor and died 1une 24th, 2010 in Zagreb.
Important Exhibitions:  Edward Krasinski Studio, Warsaw (2012), 54ème Biennale de Venise, The Croatian presentation (2011);  Moderna galerija, Ljubljana 
(2009) and group shows (The Freedom of Sound:  John Cage behind the Iron Curtain - Ludwig Muzeum, Budapest; Naked Men from 1800 to the present - 
Leopold Museum, Vienna; The Naked Man - Lentos Kunstmusem, Linz; Ludwig Muzeum, Budapest; Zagreb kino klub; Performance, action & film - Centre 
Pompidou, Cinema 2, Paris; Yugoslav Experimental cinema - Anthology Film Archive, New York; Una sexta parte de la Tierra. Ecologías de la Imagen / One 
Sixth of the Earth. Ecologies of Image - MUSAC Museo de Arte Contemporáneo de Castilla y León, León (2012); Museu de les narratives paral-leles / Museum 
of Parralel Naratives – MACBA, Barcelona; Socialism and Modernity: Art, Culture and Politics  1950 – 1974 – Museum of contemporary Art, Zagreb (2011); 
Promises of the Past. A Discontinuous History of Art in Former Eastern Europe - Centre Pompidou, Paris; Masqué – Bregenz, Magazin4 Bregenzer Kunst-
verein (2010); Gender Check - Femininity and Masculinity in the Art of Eastern Europe - Museum Moderner Kunst Vienna (2009) Cutting Realities. Gender 
Strategies in Art - Austrian Cultural Forum, New York (2008).

For press release, please contact Sébastien : 01 48 87 50 04 or sebastien@galeriefrankelbaz.com



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
View of the exhibition Zagreb, I love you!, galerie frank elbaz, Paris, 2012
Vue de l’exposition Zagreb, I love you!, galerie frank elbaz, Paris, 2012



Tomislav Gotovac
Vue de l’exposition Rethorical Image, 1990, New Museum of Contemporary Art, New York, USA
View of the exhibition Rethorical Image, 1990, New Museum of Contemporary Art, New York, USA



Tomislav Gotovac
Vue de l’exposition Point Blank, Installation and performances, 1994, Franklin Furnace Archive, New York, 
USA
View of the exhibition Point Blank, Installation and performances, 1994, Franklin Furnace Archive, New 
York, USA



Tomislav Gotovac
Vue de l’exposition Speaking of Pictures, 2003, Museum of Contemporary Art, Zagreb, Croatie
View of the exhibition Speaking of Pictures, 2003, Museum of Contemporary Art, Zagreb, Croatia



Tomislav Gotovac
Vue de l’exposition Tomislav Gotovac a.k.a. Antonio G. Lauer & BadCo, 2011, 54th Biennale di Venezia, the 
Croatian presentation, Arsenale, Venise, Italie 
View of the exhibition Tomislav Gotovac a.k.a. Antonio G. Lauer & BadCo, 2011, 54th Biennale di Venezia, 
the Croatian presentation, Arsenale, Venezia, Italy



Tomislav Gotovac
Vue de l’exposition Museum of Affects. In the framework of L’Internationale, 2011, Museum of Contempo-
rary Art Metelkova, Ljubljana, Slovénie
View of the exhibition Museum of Affects. In the framework of L’Internationale, 2011, Museum of Contem-
porary Art Metelkova, Ljubljana, Slovenia



Tomislav Gotovac
Vue de l’exposition solo, 2012, Institut Avantgarde / Studio Edward Krasinski, Varsovie, Pologne
View of the solo exhibition, 2012, Instytut Awangardy / Edward Krasinski Studio, Warsaw, Poland



Tomislav Gotovac
Vue de l’exposition The Present and Presence: Repetition 2, 2012, Museum of Contemporary Art            
Metelkova, Ljubljana, Slovénie
View of the exhibition The Present and Presence: Repetition 2, 2012, Museum of Contemporary Art            
Metelkova, Ljubljana, Slovenia



Tomislav Gotovac
Vue de l’exposition Nackte männer von 1800 bis heute / Hommes nu de 1800 jusqu’au présent, 2012,   
Leopold Museum, Vienne, Autriche
View of the exhibition Nackte männer von 1800 bis heute / Nude men from 1800 to the present, 2012,   
Leopold Museum, Wien, Austria



Tomislav Gotovac
Vue de l’exposition Zero Point of Meaning. Non-functional, non-representational, elementary, experimental 
and conceptual photography in Croatia, 2013, Camera Austria, Graz, Autriche
View of the exhibition Zero Point of Meaning. Non-functional, non-representational, elementary, experimen-
tal and conceptual photography in Croatia, 2013, Camera Austria, Graz, Austria



Texts



Tomislav Gotovac, Le Quotidien de l’Art, December 11th 2014



Mladen Stilinoviǅ, Le 8uotidien de l’Art, December 11th 2014



Sch�llhammer, georg. Faun, Narcissus, Silenus. Tom. ¸Tomislav gotovac¹ in the catalogue 6ne Needs to live 
Self-Confidently... >atching, The Croatian presentation at the 54th Biennale di Venezia, 2011 pp 6-11



man of impressive stature, swinging the sickle as 
he steps out of the car and then crossing it with 
the hammer to create the emblem of socialism, 
after which he proceeds in dictatorial posture 
through the various stations of a stage set draped 
around the church interior: he takes a seat alone 
at a candelabra-laden table for a lonely banquet, 
pausing to rurninate; then, after posing in an 
empty wooden stretcher frame for a hernie 
portrait with dog, he sits down at an old German 
antique desk and strikes the pose of a head of 
state, talking on the telephone and gesticulating. 
Finally, he climbs up onto the desk and, legs 
planted wide apart, stretches his arms upward, 
crossing the hammer and sickle once again in a 
victory gesture. That is my first encounter with 
Tomislav Gotovac. 

It sets me to thinking: What does it mean, 
this bizarre replica of Chaplin's portrayal of the 
crazed dictator, full of distorted and twisted 
references to the instruments, scenes and 
gestures, to the illusionary world of dassic 
narrative cinema? Have I been witness to a 
grotesque travesty of the post-punk provocations 
ofNeue Slowenische Kunst and Laibach? Who is 
this performer who came out of an avant-garde 
in the former Yugoslavia, an avant-garde that 
in the mid-198os vanished completely from 
the horizon of the art world in which the scene 
depicted here was enacted (an art world that was 
just seeing itse!f step away more self-confidently 
from the fringes of the Iron Curtain on its path 
westward)? The performance stayed in my 
memory as an erratic incident. But it did stay. 

It was not until a few years later and after 
some reading that I realised that Ljubljana 
was more likely the student ofthis man and 
not vice-versa, and that this performance, 
Paranoia View Art (Hommage to Glenn Miller), 

presented in 1988 at the Donaufestival in 
Krems, Lower Austria, might have been meant 
as a sarcastically smiling salute to that city. And 
then I also understood that Tomislav Gotovac's 
cynical cornmentary on totalitarianism was 
not directed only, as I had thought at the time, 
at Austria's guilt-squelching and complacent 
present, this country that, 50 years after its 

'Anschluss' to Nazi Germany still hid behind the 
facade of the neutral mode! nation between the 
opposing blocs - but that it was instead aimed 
homeward, at Yugoslavia, which, under the 
pre-modern nationalist rhetorics increasingly 
bandied about by the elites of its republics in 

-
·Th� Mollon Picturc c:ontainen on !hi$ CUHl1�1f,tmi 
tape!disc 11, topy,igh1ed. Copying. dup!lcaH�n, ,e­
cording or 1ranscrip1ion ot such mohon p1çlure 
wllhoul lhe prier wrinen perm1sS1ono11he Produ<.er 
or Ois!tibutor lhereol 1, a violation o1 lhe Un11e.d 
Slato Copyright Ac:1 ând is prohibti•d. 

I 

Federal law provides severeeivll andcriminalpenal· 
lies lor the unauthoriz.cd repfodue.tlo"I, dis:tdbution 
or e)(hibl11on of copyrighled motion ptc1uriu in any 
medium. (Tille 17, Unilt:d S1atH Code, Sections 501 
and S06), • Antonio G. Lauer 

a.k.a. Tomislav 
Gotovac, Paranoia 

View Art, Rethorical 
Images, New Museum 
of Contemporary Art, 

New York, 1990 

The Feder1I Bureau of lrwuUgallon înveslig,atu 
allegalions of criminal copyright infrln9eme:n1. 
(Tît!e H, United Sta1es CIX3e. Section 506). 

UNIVERSAL CITY STUDIOS, INC. 
\\I.IIT���!��l\\�\����tOC,UIH�, 
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postmodem media scenarios toward the end of 
the 1980s, had begun to faÜ to pieces. War was 
on the horizon. 

That this Tomislav Gotovac was W!'ll-known 
and esteemed in many diverse cultural realms 
was something I would only learn a few years 
later. 1 didn't discover this through the contexts 
of visual art however -they were still too 
busy with the Rhineland and New York - but 
rather from Kurt Kren, the modest, shy hero of 
western avant-garde film. Had I heard about this 
Yugoslav, be asked me, who had shot and edited 
those wonderful incunabulas ofEuropean 
avant-garde film, of experimental, underground 
cinema, in the 196os? The Forenoon of a Faun 

(1963); the trilogy Straight Line (Stevens-Duke), 

Circle autkevic-Count) and Blue .Rider (Godard­

Art) (1964); or Ella (1966)-TomislavGotovac 
from Zagreb? 

Adrnittedly, at that rime I was not yet aware 
ofhow, in the references alone to these, my first 
two encounters with the person, name and work 
ofTomislav Gotovac, the most important fields 
of endeavour,_themes and aesthetic reference 
figures of an oeuvre had unfurled that insisted 
on the possibilities of demonstratively ieading 
a public life as an artist. Now, in retrospect, 
after having consurned his energy, it becomes 
ail the more evident what an immense legacy 
be bas left behind, an archive of inestimable 
dimensions. A system of references to two 
cultures: (Stevens-Duke), Uutkevië-Count) and 
(Godard-Art), Ella -the Soviet cinema and 
Hollywood up to and including the 1950s (Sergei 
Yutkevich and George Stevens), the Nouvelle 
Vague (Godard), as well as ail the Dreyers, 

Bressons and Hawks, the Keatons, Gances 
and Pudovkins - and the films ofBreckhage or 
Mekas; Jazz, here Duke Ellington, Count Basie 
a1;1d Ella Fitzgerald, especially Swing, which 
came to Europe in 1945 with the American relief 
forces and radios, providing a soundtrack for 
Gotovac's anarchist lifestyle. It was a lifestyle 
marked in a very broad sense by an interest 
in movement, movement in Iines, loops and 
spirals, not only in films but also in the curves 
that his work later took, in ritornelles and 
self-quotes, in the consistency with which 
for example be pursued his performative 
work using his own body; movement that also 
demonstrated radically ideologically mutating 
formations of a local public - alone, in pairs, in 
triangles and back to himself; movement in 
actions, performances, public displays. ln artistic 
terms, this movement pursued methods of 
fragmentation, of displacement and reassembly, 
ofroaming around and observing; i.e. movement 
of the eyes and of the gaze. And also the fact 
that Gotovac's practice risked something much 
broader, much more volatile and dangerous, 
aiming at grounding an existence, at taking that 
emancipatory and yet libertine, anarchie path 
ofthe-publicly showcased- enjoying oneself 
at what one did, ofwhich Foucault would later 
speak, is something that only gradually became 
cleartome. 

2. TOM: 
CINEMA; JAZZ; MOVEMENT 

In interviews, Tomislav Gotovac often spoke 
of the cinema as his initiation experience, of 
himself as a thirteen-year-old cinemagoer 

"Gotovac's films last longer than is necessary to appreciate the planned 
pattern, it is not here only to make the pl;µi itself apparent, but to 
give chance to chance. Gotovac's films always last 'too long' in the 
minds of the casual viewer because they are not directed at the casual 
viewer, rather they are directed at the loyal and committed viewer.

The films last long so as to enable the committed viewer to become 
familiar with any given film, with its approach and 'catches', to enable 
the viewer to surrender to the unique type of emotionality it offers." 

Hrvoje Turkovié, "Tomislav Gotovac: Observation as Participation", in the monograph Tomislav 

Gotovac, Croatian Film Clubs' Association, Museum ofContemporary Art, Zagreb, 2003 



• Antonio G. Lauer a.k.a. 
Tomislav Gotovac, 
Ella, 1966 

and la ter cinephile, as a film persan for w hom 
the American and European cinema in the 
early postwar years opened up both an abyss 
and a lifelong fascination. He claimed to have 
found in cinephilia an enthusiastic counter­
draft to postwar modernism with its soberly 
constmctivist social concepts, and to the 
constricting fonns of socialisation available 
in bureaucratically ossified socialism, which, 
despite the rhetoric of the Yugoslavian self­
management ideology, he sceptically rejected. 
Watching films frequently, the same ones over 
and over again, analysing them, succumbing 
to them, was for him more than a ritual. It was 
a way oflife. From this pursuit emerged an 
artistic manifesto for a paradigm change toward 
jouissance and toward individual immersion. 

For the performance in 1988, Tomislav 
Gotovac had at the time given me the opaque 
title Hommage to Glenn Miller. This had little 
to do with music; it was instead a biographical 
reference to fus own earlier cinematic/ 
performative work Glenn Miller I from 1977, 
an abstract, minimalistic showpiece oflate 
structuralist film made up of 3 60-degree pans 
across a children's playground- and to one of the 
gods ofhis cinephilic pantheon, Anthony Mann. 
In concrete terms, he alludes here to a scene in 
Mann's Glenn Miller Story in which black-and­
white documentary material from the Second 
World War is in experimental film fashion 
nightmarishly intercut into a scene, breaking 
with Hollywood conventions. 

And although Gotovac had placed his own 
body at the centre of innumerable photographs 
and performances since the early 1960s, later 
mostly his naked body, many of which took place 
in actual public space, or at least always with 
reference to the publicness ofhis existence as 
an artist, at ftrst it was mainly his films that laid 
the foundation for his international career and to 
which the local critics reacted with enthusiasm. 

For example, The Forenoon ofa Faun, a 
structuralist triptych about the ide a of the 
fixed camera on a tripod (at eye level), a treatise 
with the sequences: frozen, pan, zoom in zoom 
out, but whose images seem to stem from the 
world of a situationist dérive. The voyeuristically 
observed movement ofvaguely delineated 
figures on the sun terrace of a hospital is 
followed by a Wols-like gaze at the texture of 
a scratched wall and then, with ail the erotic 
overtones of the rhythmic back-and-forth, a 
zoom onto a tree-lined intersection, with 
passersby and that consumer fetish of the era, 
the car (to which Gotovac incidentally later 
dedicated his own small study with tlte 1979 
film M). Without making any reference to the 
materiality of tlte film, he provides the first 
scene with the wholly non-diegetic sound 
from Jean-Luc Godard's Vivre sa vie, and the 
second with sound from The rime-Machine by 
George Pal It is not only in tltese allusions 
to the contextual power of sound, of music, 
within the cinematic, which in parallax to 
tlte structure of the film's visual space forms 
a second, basal, emotional realm, it is also 
when Gotovac speaks of films that he takes the 
position of the cinephile, almost an erotomaniaç 

of film, who is in love witlt the dark yet visible 
symbolic systems in film, displaced out of the 
narration and shifted to tlte structure of the 
camera position and movement, to the editing 
and framing· and to the soundtrack and then 
connected with one another by tlte lines of the 
composition. He speaks with passion in favom 
of the formal microcosm, the fabric of a scene.. 
fragments; of films as commentary on films, of 
Godard as commentator on Ford and Lang, of 
Bresson's reflection for example on Stevens. M 
a filmmaker, however, he does not set off on this 
search for traces in a heroic and abstract m.anns. 
in the style of the semiology-keen avant-garde, 
but instead builds into his rigidly constructed 
films detours into the concrete, into biography. 
In 29 (1967) it's the view of the back courtyard 
from the windows ofhis own apartment, while 
in other films, detours reveal his relish in the 
partial object, as well as his identification with 
and naïve devotion to the structural experienœ 
of the cinema: Circle (Jutkevië-Count) features a 
single, long, spiralling, 360-degree pan upward 
from the roof of a house in Belgrade, as though 
it were a counterpoint to Hitchcock's beloved 
trope of the 360-degree tracking shot around 
kissing heroes. Here once again, the experience 
relies on an awareness of the body. It is a fi 
and yet continuons experience, which is bonnd 
to a public and yet intimate setting that he 
revisits again and again: the cinema; because 
one obscure object of desire is available nowh 
else. 

Out of this cinephilia develops his ftrst 
practice: Gotovac photographs himself, and 
la ter has himself photographed, first in a se ries 

· of melancholy existentialist self-portraits or 
decorated as a GJ (Heads, 1960), then with 
upper body in the forest, posing as a leftist, 
intpishly smilingYugo beatnik, reading French 
Elle (1962) and demonstratively holding up as 
the epitome of tlte diametrically opposed chic 
and decadent middle-class lifestyle the section: 
Sports and Divertissements. Nearly a decade 
later, his own face is again featu.red in a series 
of pictures, showing hint in profile, ftrst as a 
bearded, long-haired satyr, then with half­
shaven head and finally bald (Heads, 1970). This 
motif, too, becomes a recurring element ofhis 
work. 

This is due to the fact that, as in Gotovac's 
films, the pictorial arrangement and links 
between the intages seem to be subject to the 
polar swiJ!gS triggered by the mobilisation cû 
cultural underground and system ofreferences 
of the image, as the energetic potential ofan 
oscillation or, more precisely, as a constant 
vibration. Even tltough tlte concept of the 
photographs may seem banal, and the placem 
of the camera in tlte films, their frarning and 
editing, may appear straightforward and sintp 
that just causes tltem to get caught up a11 the 
more intricately in the combinatory system 
witlt its various rhythms - it is as tltough the 
works tell ofboth tlte conscious and unconsà 
aspects oftlteir content. 

The descriptive narrative form ofHoll 
cinema ( one might just as well add the a 

'illustrative' and 'figurative') is so fascinating 





"The titles ofmy performances are 

really attempts at discharging the 
tension that certain directors and 

films elicited in me. I physically 
felt this tension and I though 
about bow to get it out ofmy 

system. Battery was charging, and 
electricity tbreatened - there 
wasadangertbateverything 
will explode. And then I was 
simply honest and I admitted 

that everything I do is related to 

what I bave picked up along the 
way, especially in the cinema. 
People usually bide their role 
models and talk about tbeir own 

genius. While great artists are 

influenced by life, I am inOuenced 
by art. And I simply wanted to 
use a para-language to articulate 
that. Every work I made is a 

kind of an essay. That is why my 
performances carry the titles of 
films, white some films, such as 

circle, are deliberately 'fine-arts'.'' 
"Art is Reality", Tomislav Gotovac in 
conversation with Branka Stipanéié, 
fust published in newspapers 
Vijenac, s.10.1994, N\il 123/VI, Zagreb 

for Gotovac because it masks the severity and 
rigidity ofhi'l compositions. In many ofhis lacer 
works, which he enriches with quotes from 
Hollywood movies or which consist of such 
guotes (Feelings, 1999/2000; Place in the Sun and 
Readymtuù:, 2000) be questions the categories 
of montage and sequence shot, takes issue with 
the represencational functions of the cinematic 
image and deconstructs the space-formation 
concept of the 'classic' Hollywood film just 
like the New Hollywood and Nouvelle Vague 
directors he so admiies, but, unlike them, he 
uses the structural means of experimental 
film to undertake his analysis. He marvels at 
Howard HawkS's eye-lêvel camera work, the 
strictness ofhis arrangements based on the 
number three, which will become a mode) for 
his forenoon of a faun. He mobilises the level 
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of description and narration against that of 
structural abstraction, and begins to read films, 
or film ligures, as allegories of cinema as a whole, 
and to depict this miaocosm as an allegorical 
one, cake GeOrge Stevens for ex.ample-the 
material from whose films (such as The Greatest 
Stury lltler To/4) becomes for Gotovac an allegory 
for his own life: love, radio, the life of the outlaw 
who makes himself into a public ligure in George 
Stevens's adaptation ofTheodore Dreiser'• A 
l'lace on the Sun_ Altbough Gotovac launched 
his cinematic examinations with the question 
ofmove.ment in the narrowest sense, in films 
like Straight Lin,, which consists of a camera 
mounted in a fixed position in the driver's cabin 
of a ttam, emulating the primai scene of the 
cinema using one of its camera techniques, many 
other dimensions of cinema are likewise always 
involved: the technical and structural levels, 
film hi'ltory, the emotions and thinking of the 
cinema. 

His is a cinematic way of thinking, which 
penetrates far into the private realm and 
explicitly incorporates pri vate aspects into 
the films. The movement of the na.ked body 
running through the cityscape of the rugoslav 
capital Belgrade, an unexpected image that Will 
la ter become one of the icons of Gotovac the 
performer. He calls this action Smalling (1971), 
which just happens to also be a term used to 
describe a proœss in film. This performance is 
a privat" after-image ofhis Samuel Beckett/ 
Buster Keaton replica Don't know whert we 
arr going (1966), which was Still indebted to 
the theatre of the absurd and worked with 
Hitchcockian suspense motifs. In later versions 
as well, such as Lying Naktd on the Asphalt, Kissing 
the Asphalt (Zag,eb, I ioœ you), Homagc to Howard 
Hawks and His Film Hatari! from 1981 -which 
of course refers very directly to the repressed 
connection between Catholicism and Fascism, 
which would be fractured a gain in the Tudman 
years - the action is incorporated into a broad 
cinematic context, Even the view ftom his own 
courtyard in Ifttl all right (1966)-Gotovac cites 
Jantes Stewart in Hitchcock's RLar Window as 
inspuation here - shows only at fust glance the 
overt sequence of camera movement, while 
,eally alluding to a series of'shifts' that, because 
they appear so profane and self-evident, can be 
addressed as images. Much more could be said 
about these works and theu frameworks, which 
b<eak with the linearity ofwbat Gorovac gleaned 
from the immanent qualities of cinematic 
momentum. Many concepts of the moving 
image are discernible in this work in their dual 
constitution; no shot without phase frames, no 
perception and thinking without objectS 'eut 
out' of reality, no film witbout photographie 
foundation and no aesthetlc without preparatory 
elements and their embedding in a (for e.xample 
narrative) fonn. The 'true movement' that 
Gotovac develops here always has two faces; it 
is not a simple alternative to represencationalist 
misun.detstanding, but rather one that the 

'cinematographic illusion' recognises as necessary 
and from which it at the same time attains 
transcendent dimensions. Gotovac's moving 
image always bas a second face, thongh, because 



it also points to the opening of the work, toward 
a social aspect that is not given. 

My reading ofGotovac's 1988 performance 
presumably also got caught up in these kinds of 
concrements, entanglements and sediments of 
forrn, film history and contemporary criticism. 
And that is probably why it continued to haunt 
me, just like the g)aring light illuminating the 
scene. such concrements, whose recombinations 
keep that moment offuzziness visible in which 
the make-up and structure of bis aesthetic object 

- a gesture for example, viewed from a speciftc � 
bistorical perspective - open up into a space 

• for the imagination that is rife with references, 
are whatTom Gotovac was working on. And 
not, as a surface reading alone might indicate, 
on the scandai of nakedness, on provocation 
or exhtl>itionism. Tom's love ofhimself and of 
the cinema, of the forrn of freedom harboured 
within it, Tom's anarchy, went deeper than that. 

3. POSTSCRIPT: 
THE LOVER IN MANY GUISES 

And then tbis body of Tom Gotovac -in the 
poses ofhis portraits and self-portraits, in 
the gestures and figures in which be shows 
himselfpublicly, sometimes grotesque and 
downish, and then other times static, for 
example as a monument standing on the roof 
ridge of the neoclassical zagreb Artists' House 
(Liberté, Fraternité, Egalité, Fuck it, the Fall of 
Bastille, 1991) and makes himselfbase with 
bis nudity- changes into a strange mood, into 
the mild, gentle modality of the melancltoly, 
self-contemplating Narcissus. Gotovac pits 
the images of bis own nakedness against the 
petit bourgeois sexual revolution of the 1960s 
in the double-standard-permeated Yugoslavia 
of the Tito years. He co=ented on the se 
years in s (1966) as well, in which pinups and 

'Swedish' pom magazines and their commercial 
figurations of sex are deployed to create a 
structural film that is no longer about the 
voyeuristic appeal of sexual activity for these 
media. A few years later, two additional smaller 
films appeared, which Gotovac called Famt1y 
Film I and II (1971/1973). Back then they were 
probably superficially classified as sex films. The 
first one shows, like after-images ofshepherds 
and nymphs, a striptease by a woman who was 
bis lover at the time, and then he himselftaking 
bis clothes off in the woods and balancing 
eurhythmically. This is followed by a fellatio 
scene. In their temporality, the cinematic meartS 
Gotovac deploys in these observations of self 
likewise seem to constitute constant self­
modifications of the form. They cling to what 
they shape - closely and flexibly. 

The second 'family' film, made two years later, 
is succinctly titled End ofLovt. In terrns of what 
is portrayed, initially this end is not shown. The 
short film begins with a scene of a couple in an 
improvised shower consisting of a simple tap in 
Gotovac's tiny apartrnent, followed by a relaxed 
and tranquil sex act with autoerotic elements, 
and then ending back in the shower. And yet titis 
banal dramaturgy, this level ofrepresentation, is 
riddled with something just as unportrayable as 
the fragility of tlte historical constellation of a 
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sexual relationship. Gotovac and bis cameraman 
Slobodan Sijan use a simple metaphor to capture 
tbis mood: the materiality ofhair, whiclt literally 
grows out of the blurriness of the space, wlfose 
soft, tousled quality encapsulates the moment, 
seeming like a new formula for the protagonists' 
paradoxical searclt for a way out oftheir routines. 
Once again, the way Gotovac hig)tlights these 
two elements, structure and emotion, plays a 
fundamental role here, particularly with respect 
to tlte self-perception of cinema and the ability 
of the cinematic image to modulate between 
various States and genres. 

The same melancltoly mood can be felt in a 
similar forrn in a work from tlte year 1987. Tom 
Gotovac photographs bis mother's apartrnent 
after ber death, the inventory of an honest 
woman (After Beska's Death); he relates this 
se ries to Cara Dusana 11, a series of photos of the 
Bohemian apartrnent where he lived from 1971 
to 1979, which consisted ofa large room looking 
onto a narrow turn-of-the-century courtyard in 
whiclt the second Family Film, from 1973, the 
tragic end-of-the-relationship study, also takes 
place and winds up in its melancltoly manner. 

Gotovac is the lover, the lover in many 
poses, the mischievously grinning lover, 
always in an erotic relationship with himself 
and bis media mirrors, the lover spun up in 
psychically dramatised role masks as mode! of 
an existence, an existence that always eludes 
the grasp; a singular satyr and faun, Narcissus 
and Pan - and finally Silenus (Foxy Mister, 2002). 
In the depictions of bis body over the decades 
he captures the dominant states of cultural 

·modalities, follows the intellectual, cultural 
and political currents that fuse during a 
specific historical period into the milieu of an 
era illustrates the moments of crisis, just as 
be �escnl>es the emergence of a new kind of
subjectivity. Gotovac's inquiry into subjectivity 
is never purely self-reflexive, but rather always 
addresses at the same time the connection to a 
historical position and reflection. 

The equal measures of fragility and cockiness 
that characterise Tomislav Gotovac's work, 
the irnperturbability ofhis working method, 
bis rejection of any self-historicisation, are 
exemplary; a body that refuses any alien 
ascriptions and that tries to convey h�w more 
bas been inscribed in it and continues to be 
inscribed there than can be explained with the 
help of theory, whether structuralist or neo­
Marxist, psychoanalytical or deconstructionist; 
a body that won't let itselfbe subjugated or 
articulated, but that strives instead to articulate 
its own experience and knowledge. It is your 
body, Tom, which you most recently dubbed 
Antonio Lauer, that speaks. Tom, you faun. 
Narcissus. Silenus. QI 
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