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Mangelos (born in 1921 in Sid, Serbia ; died in 1987 in Zagreb, Croatia)

Dimitrije Bašičević was an art historian, a critic, a museum director but also an artist 
under the pseudonym Mangelos. He studied history of art and philosophy in Vien-
na and in Zagreb. During the Second World War, he used to draw a black square 
in one of his school notebooks each time he learned about the death of a relative 
or a friend. These black squares became blackboards to cover with notes – poems, 
thoughts, quotations linked to his theoretical work. Indeed, after his graduation in 
1949, he held several important institutional posts such as curator of the Modern 
Gallery; from 1962 to 1964, he also directed the Gallery of Primitive Art that he 
cofounded in 1952. He became a key-member of the avant-garde group Gorgona 
in Zagreb, until 1966. Mangelos is famous for having organized numerous exhibi-
tions and published essays and art reviews, doing much to promote abstract art.

Mangelos Installing the Exhibition Shid Theory (Galerija Podroom)
Zagreb, Croatia, 1978), 1978
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Mane tekel fares, 1987
Globe, acrylic and tempera on globe made of wood, metal and paper
35 x 58 cm Ø (13 3/4 x 22 7/8 in. Ø)
MAN1987-1058



Die Energie, 1977
Tempera on chipboard
40 x 40 cm (15 3/4 x 15 3/4 in.)
MAN1977-351
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Mangelos
američka pesnikinja Gertrude Stein često je podsećala 

Picassa, (American poet Gertrude Stein often used to re-
mind Picasso...), 1967-1972

Tempera et collage sur carton
31 x 45 cm (12 1/4 x 17 3/4 in.)

MAN1967-1972-341
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U poslednje vreme ..., / Recently, 1967-1972
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Mangelos
Ovu sliku ne pozna 99% čovečanstva / 99% of the 
mankind has not heard of this painting..., 1967 - 1972
Tempera and collage on paper
41 x 36 x 4,7 cm (16 1/8 x 14 1/8 x 1 7/8 in.)
Unique
MAN1967 - 1972-3136
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Négation de la peinture (Portrait od Dostoevsky), 1951 - 1956
Tempera on paper
51 x 41,5 cm (20 1/8 x 16 3/8 in.)
MAN1951-1956-618

kad mlidijah umreti, (When I thought I would die), 1957-1963
Tempera on hardboard
65,5 x 79 cm (25 3/4 x 31 1/8 in.)
MAN1957-1963-349



Transmissions: Art in Eastern Europe and Latin America, 1960–1980
Museum of Modern Art, New York City 
2016 
Photo: Thomas Griesel.



54th Carnegie International  
Carnegie Museum of Art, Pittsburgh
2004 
Photo: Tom Altany

Hypotese f, 1978
Painted notebook
19 x 11,3 cm (7 1/2 x 4 1/2 in.)
MAN1978-1015
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Bernard Marcadé’s, Mangelos, or: Painting-writing after the disaster, published 
in: Mangelos nos. 1-9 1/2

«  Mangelos’s approach is part and parcel of a line of thinking about origins that is 
at once non-discursive (Am Beginn war es kein Wort) and non-artistic (Noart). This 
line of thinking, which has been compared with the «Great-Taoist Void» (Branka 
Stipancic), is also an offspring of Malevich’s «black square», and negative theo-
logy. It is actually by reiteration of «Nothing», and by the repeated negation 
of of all determinations, that the artist envisages having access to the meaning 
of things and the world. «Non Credo», «Sein=Nichts», «There is no Genius», 
«Anti-paintings», «No-stories», «Noart» D.B.M. is an artist of the tabula rasa.

Mangelos’s approach is part of the very nub of the issue, expressed by Adorno, of 
knowing whether it is still possible to make a work of art after Auschwitz. How, in 
effect, is it possible to carry on writing aand painting after that disaster of - and for 
- humankind? Mangelos’s answer is exemplary. After that unprecedented episode 
which, perforce, caused thought to become involved with horror, it is a question 
of starting out all over again from square one, of creating language, and relear-
ning how to talk» (…) «  With Mangelos, the blank slate is neither the expression 
of a «pure nothingness», nor the symbol of an «absolute of negation». «Because 
a blank slate could not remain a blank slate forever, it had to be written», the 
blank slate is rather the space-time frame of a possibility of beginning again. (…)
In this sense, Mangelos’s painting-writing is not that of the disaster (as for Dada and Blan-
chot) but rather the painting-writing of the post-disaster (as with Marcel Broodthaers). 
Death, here, does not mark the end of a world, but the opening onto other possibilities. »  

Noart 12 Juna 1964, 1964
Tempera on paper
12 x 10,5 cm (4 3/4 x 4 1/8 in.)
MAN1964-613



Mangelos
Glagolitic letters, m. 5, 1951-1956
None, Tempera on canvas over 
cardboard book cover
27,3 x 18,5 cm (10 3/4 x 7 1/4 in.)
MAN1951-1956-889
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Glagolitic letters, m. 5, 1961 - 1956



Mangelos
Viši svet logički je nemoguć / a world on a higher level is 
logically impossible, 1977-1978
Tempera on cardboard
53 x 78 cm (20 7/8 x 30 3/4 in.)
Unique
MAN1977-1978-1412








