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22 mars — 3 mai 2025

Vernissage le Samedi 22 mars, 18h-21h

La galerie frank elbaz a le plaisir de présenter la premiére exposition de Sopho Kobidze et Elené
Shatberashvili, un dialogue visuel qui #émoigne de leur amitié et de leurs échanges créatifs. Oscillant
entre abstraction et figuration, cette exposition explore un espace unique évoqué dans le choix du titre
Oblique : il symbolise un espace qui échappe & toute définition conventionnelle. Ni perpendiculaire, ni
paralléle & I'horizon, il devient un point de rencontre entre leurs univers artistiques, une voie & I'écart,
invitant & une réflexion libre et sans contrainte. Ainsi, elles ouvrent un chemin singulier oU les visiteurs
peuvent pénétrer dans un univers oU réves et réalité se rejoignent.

Un extrait des échanges par email entre Sopho Kobidze et Elené Shatberashvili, ayant eu lieu en amont
de I'exposition, est disponible & la lecture. Cette correspondance apporte un apergu sur leur processus
créatif et leurs inspirations réciproques, ce document est disponible en frangais, en anglais et en
géorgien, leur langue natale.

Sur l'invitation d'Elené Shatberashvili et de Sopho Kobidze, le compositeur Scott McCulloch présentera
une performance musicale lors du vernissage le samedi 22 mars & partir de 20h & la galerie.

Sopho Kobidze (née en 1987 & Thilissi, Géorgie) est une artiste dont la pratique réunit la peinture, le
dessin, la photographie et l'installation. Basée & Thilissi, son travail adopte une approche fluide et
intuitive de |'abstraction, laissant le processus guider I'ceuvre et invitant les spectateurs dans un espace
ouvert et sans frontiéres, o la liberté intérieure peut s'exprimer. A travers cette démarche, I'essence
méme de la peinture abstraite est constamment redéfinie, affranchie des structures traditionnelles.

Ses ceuvres ont été présentées a 'international, notamment & la galerie frank elbaz (Paris, 2024), & E.A.
Shared Space (Thilissi, 2024) et & Frieze (Londres, 2024). En 2022, elle a présenté son livre Elle est
belle comme un corbeau, elle est belle comme un cafard & la Gallery 4710 (Tbilissi) et a exposé a la
Galerie Valérie Delaunay (Paris) dans le cadre de La Pyramide de Ponzi.

Elené Shatberashvili (née en 1990 en Géorgie) est une peintre basée & Paris, dont le travail explore les
theémes de I'identité et de la transformation. Diplémée de I'Ecole Nationale Supérieure des Beaux-Arts
de Paris (2019), Elené Shatberashvili allie son héritage géorgien & ses expériences en France, mélant
réalisme, abstraction et géométrie pour créer des ceuvres visuellement frappantes et conceptuellement
riches. Ses peintures explorent les intersections entre culture, identité et forme, établissant un dialogue
complexe entre le personnel et I'universel.

Elle a exposé au MO.CO. Montpellier (2023), & la Fondation Pernod Ricard (2022), & la Gallery Aigen-
Art (Leipzig) (2020), & Tajan (Paris) et & la Galerie Perrotin (2023). En 2023, elle a présenté sa premiére
exposition personnelle & la Gallery GB Agency (Paris) (2023). Son travail a également fait partie des
expositions du Prix Emerige (2019), soulignant son réle important dans la scéne artistique
contemporaine.
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galerie frank elbaz is pleased to present the first exhibition of Sopho Kobidze and Elené Shatberashvili,
a visual dialogue that reflects their friendship and creative exchange. The exhibition, which oscillates
between abstraction and figuration, explores a unique space referred in the title Oblique, a space that
defies conventional definitions. Neither perpendicular nor parallel to the horizon, it serves as a meeting
point for their artistic worlds, a path that invites free and unrestrained reflection. Through this, they open
a singular path for visitors to enter a realm where dreams and reality come together.

An excerpt from the email exchanges between Sopho Kobidze and Elené Shatberashvili, conducted in
the lead-up to the exhibition, is available for viewing. These exchanges provide insight into their creative
process and the mutual inspiration they draw from each other. The document is available in French,
English, and Georgian— their native language.

At the invitation of Elené Shatberashvili and Sopho Kobidze, composer Scott McCulloch will present a
musical performance during the opening reception on Saturday, 22 March starting at 8 pm at the

gallery.

Sopho Kobidze (born in 1987 in Thilisi, Georgia) is an artist whose practice spans painting, drawing,
photography, and installation. Based in Thilisi, her work takes a fluid, intuitive approach to abstraction,
allowing the process to guide the artwork while inviting viewers into a boundaryless space where inner
freedom can flourish. Through this approach, the very essence of abstract painting is continually
redefined, liberated from traditional structures.

Kobidze’s works have been exhibited internationally, including at galerie frank elbaz (Paris, 2024), E.A.
Shared Space (Thilisi, 2024), and Frieze (London, 2024). In 2022, she presented her book Elle est belle
comme un corbeau, elle est belle comme un cafard at Gallery 4710 (Thilisi) and exhibited at Galerie
Valérie Delaunay (Paris) as part of La Pyramide de Ponzi.

Elené Shatberashvili (born in 1990 in Georgia) is a Paris-based painter whose work explores themes of
identity and transformation. A graduate of the Ecole Nationale Supérieure des Beaux-Arts in Paris
(2019), Elené Shatberashvili merges her Georgian heritage with her experiences in France, combining
realism, abstraction, and geometry to create works that are both visually striking and conceptually rich.
Her paintings delve into the intersections of culture, identity, and form, establishing a complex dialogue
between the personal and the universal.

Shatberashvili has exhibited at MO.CO. Montpellier (2023), Fondation Pernod Ricard (2022), Gallery
Aigen-Art (Leipzig) (2020), Tajan (Paris), and Galerie Perrotin (2023). In 2023, she held her first solo
exhibition at Gallery GB Agency (Paris). Her work has also been featured in the Prix Emerige (2019)
exhibitions, underscoring her prominent role in the contemporary art scene.



CORRESPONDENCES

E: Sopho, I hope you're doing well.

The weather has been unpredictable here recently:
one day it’s cold, the next, it's hot. I went to see Mir-
iam Cahns exhibition, then daydreamed for three
hours and painted until very late.

I often look at your paintings and wonder what is
going on in your head. There is light, and also wind
blowing through. It seems like shapes drift, carrying
energy, intense vibrations, I would say. You follow
them, a pure artistic language. Can you explain it?

S: I dreamt of the streets of Paris last night; it felt like a
labyrinth. Honestly, I don’t always know what’s going
on in my paintings, and it’s hard for me to talk about
them. The other day, a German woman visited my
studio and asked what I paint. I told her I don’t exactly
know. I think I just start without knowing, and then I
follow, adding things along the way. Sometimes, I feel
like I want to create a place where one can think free-
ly—a space that takes you beyond the worldly forces.
This doesn’t necessarily mean that there is life after
death. I also think that color is essential in painting,
so much so that it surpasses all other components.

For me, it takes the lead, while form and content fol-
low. Every great painter succeeds through color.

What do you think of color? I've always wondered
what brought you to this path, but there’s probably no
single answer.

I recently started a new painting; I'm looking at it
now, waiting for it to guide me.

E: T've been trying to write you back several times, but
my mind was elsewhere. Now, I'm by the sea, lying in
the sun to dry. The water is blue and cold, but once
you get in and wait, it embraces you—it’s harder to
leave.

I believe form and color are equally important. We
live in a world of forms, which we perceive through
color. I haven’t thought much about colors, but I love
them. When I really pay attention to them, it’s like fire
sparking in my brain—some part of it must be heat-
ing up, getting excited.

Right now, I'm trying to understand color on its own
terms. Recently, I've been exploring red and black. I
feel that a painter should get to know colors well to

become familiar with them. Otherwise, they might
seem frightening.

But I mostly follow a form, or a story. I somehow
like to be submerged in some visions and ideas for
a lengthy period of time and then express them
through forms which tend toward symbols, univer-
sal shapes. I have been into circular forms lately, and
often approach them through regular objects as well
as in imaginary astral bodies, or stories and myths
(Eve and the apples, plates, planets, etc.). I'm trying
to figure out how to use colors to express form and
space. I think I chose this path because I was search-
ing for freedom, and I believed that in painting, ev-
erything is possible. You are left alone—independent
from everything—and in that solitude, you try to free
yourself.

I often don't know when a painting is finished. If I
have time, I let it sit in the studio, and after a long
period of reflection and doubt, I decide it’s done.
Though perhaps a painting is finished when I no lon-
ger feel the urge to add anything more.

How do you feel about this? What are your thoughts
on painting and life?

S: Thanks for this letter; I felt a kind of peace reading
it.

It's the same experience for me. I have to truly like a
painting before I can call it finished. Sometimes, I'm
surprised, thinking—Could I make this? Did I really
make this? Especially when I look at certain details, I
am amazed that I left them untouched.

Right now, I'm working on two paintings at once. The
canvases are filled with different images, symbols,
and shapes. But I decide what stays and what goes.
If T approached painting the way I approach writing,
it would make my work easier—even when nothing
comes to mind, the process continues, and my intu-
ition never betrays me. At some point, what I painted
and appeared to be beautiful demanded more. Today,
I had that dilemma: I had to destroy a background
that I had painted and liked. I hesitated—what if I
ruin the whole painting? But I took the risk, and it
worked.

Watercolor is very different for me. I rarely use it, but
when I do, I can just tear up the paper and throw it
away. Maybe I should paint more with watercolor -
people say one helps the other: water and oil.

You’'ll find a way to express what you want to explore.
Like everyone, I love novelty. When there isn’t enough
of it in life, we have the ability to create it - through
new paintings, new photographs, or whatever medi-
um we choose.

I also think a painting should be connected to some-
thing natural. It should have authenticity, character -
it should be a whole new person. It’s good when paint-
ings can change with the artist’s mood.

I like sounds—sometimes the sound of typing, some-
times footsteps, sometimes water being poured into
a glass.

Do you plan to paint self-portraits for your show?
E: It’s been a while—we got lost in time. Many things
have happened since that snow.

What you wrote about painting resonates with me.
As a painter, you are often at risk - every step is your

responsibility, and one wrong move can kill the paint-
ing. But over time, you learn that these ‘dangerous’
steps are the ones that revive the work. They lead you
to places that surprise you.

Yes, paintings have to be alive. It’s as if they materi-
alize human life - as if you've shared your human life
with them.

I don’t know if T'll paint self-portraits yet. When I
paint figures, self-portraits, or still life, the process
feels easier; the object gives me direction. Abstract
painting is more difficult. Anything can happen, and
it’s entirely up to you to guide it. No outside force can
help.

Are you afraid to start a painting? And do you think
an artist brings anything good to society if they do
atall?

S: It is said that the fear of starting something new is
part of human nature. It can be suffocating. I feel it
too, but I don't let it stop me. I've learned to recognize
it and move past it. In recent years, I've taught myself
to do the things I fear. Starting a painting is like step-

ping into the unknown. That's why there’s fear. But
T've learned to embrace it - it makes the process more
interesting.

Tlove swimming. I always push myself a little past the
point where fear begins, just for a few seconds. I used
to stay there longer, but now my breathing has gotten
worse too.

One of my fav

orite movies is Fear Eats Soul.

Yes, I believe painting brings good to society, but I
won't go into detail.

Let this be the last letter. Bye.

E-mail exchage between Sopho Kobidze and Elene Shatberashvili as part of the
preparation for the show Oblique at galerie frank elbaz.
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